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SPUTNIK IS
LAUNCHED

SPUTNIK
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YURI GAGARIN
BECOMES
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IN SPACE

GAGARIN

12 SEPTEMBER 1962
JOHN F. KENNEDY
GIVES RICE
UNIVERSITY
SPEECH

THE RACE
FOR SPACE

16 JUNE 1963
VALENTINA
TERESHKOVA
BECOMES FIRST
WOMAN
IN SPACE

VALENTINA

18 MARCH 1965
ALEXEI LEONOV
BECOMES
FIRST
SPACEWALKER

EV.A.

27 JANUARY 1967
APOLLO 1
DISASTER

FIRE IN THE
COCKPIT

.

21 DECEMBER 1968
APOLLO 8, FIRST
MANNED MISSION
TO THE MOON,
LAUNCHES

THE OTHER SIDE

16 JULY 1969
APOLLO 11, FIRST
MANNED LANDING
ON THE MOON,
LAUNCHES

Go!

14 DECEMBE& 1972
APOLLO 17, FINAL
MANNED MOON
LANDING, LEAVES
MOON

-

TOMORROW



Author’s Note

I know it’s fairly unusual to
write an ‘author’s note’
for what is, essentially, an
almost-pop album, but |
always enjoy reading liner
notes myself and thought
it'd be good to explain

a bit more about the
reasons why this album
has ended up coming
together the way it has.
It might be pretentious
to do so; if so, | apologise.
Either way, I’'m going to
do it, so here goes.

If you wanted to write an
album about the space
race, how would you go
about compressing one
of the most exciting 15-
year periods in modern
history into a mere 9
songs? How would you
fit all of the important
events, all of the drama,
the highs and the lows,
into barely 43 minutes?
How would you attempt
to bring in the wider
political connotations
from the time and weave
them into your version of
the story? What kind of
music do you write to
try to reflect the terror,
the chaos, the
excitement and the
ultimate triumph?

The short answer is that
attempting to address
every question above
with a single album is an
impossible task, and you'd
be a fool to try it. What
I've instead attempted
to do with these songs

is to select a few of the
stories from the period

that most interested me,
on an emotional and an
intellectual level, and
then go about setting
them against and beside
each other, both tying
together the stories
we've covered with
repeated themes, and
juxtaposing them with
different styles. | tried to
steer clear of things that
felt like they’d been done
numerous times before

- many of the most
famous, what I'd call
Hollywood, lines from the
space race are not on this
album, although a few
obvious ones very much
are. Along the way I've
taken some fairly large
liberties with chronology
and hopped around
various musical styles,

all in an attempt to make
an album that both tells
the story of the time

and has its own story

to tell.

I've always tried not to
be too literal in writing
music around the samples
we use. In many cases

| like the incongruity
that results, and I’'m

a big believer that not
everything has to make
sense all the time. It's
for those - and other!

- reasons that we've
ended up with a song
like ‘Gagarin’, a kind of
pseudo-funk superhero
theme tune. It's probably
not what you'd expect
to hear in a song about
the first human in space,
but from watching the
British Film Institute’s
fantastic footage and

listening to the narration
- ‘the hero, who blazed
the trail to the stars’,
‘the whole planet knew
him and loved him’ - it
felt appropriate to try

to create a song that
captured the triumph
and exuberance of those
times. And at the same
time, a bit of melancholy
creeps in towards the end,
foreshadowing his tragic
death in a plane crash
just seven years later.

Incongruity, and the
constant threat of
danger, is also why | put
‘Fire In The Cockpit’,
whose subject is

the terribly sad and
distressing death of three
astronauts while training
for the launch of Apollo

1, so closely between the
twin Soviet triumphs of
Gagarin’s first spaceflight
and Leonov’s first
spacewalk. | thought long
and hard about whether
or not to include the story
of Apollo 1, but came to
the conclusion that it
was doing those involved
more of a disservice

not to mention it, than
to mention it - and
especially considering

the many lives that were
saved as a result of the
changes made in the
wake of their deaths.
From reading many
astronaut accounts

of the period, as well

as Andrew Chaikin's
excellent ‘A Man On The
Moon’, it seemed their
colleagues felt especially
strongly that the death
of the crew of Apollo 1

saved a great number

of lives, and | wanted to
reflect that. (The real
tragedy of the three
American deaths was
that a Soviet cosmonaut,
Valentin Bondarenko,
had died in very similar
circumstances as far
back as 1961; if the
Soviets and Americans
had had an easy way to
exchange information,
and perhaps a bit more
trust, the circumstances
surrounding his death
might not have remained
a mystery to the outside
world for such a long
time afterwards.)
Sandwiching the song
between two undoubted
'highs’ of the space race
seemed like an effective
way of suggesting that
danger was never far
away - something Alexei
Leonov’s experience
during the first spacewalk
would tally with, the
Russian having spent
far more than the ‘ten
minutes in outer space’
mentioned in ‘E.V.A.,
nearly losing his life in
the process.

On a more positive

note, I'd like to write

a bit about Valentina
Tereshkova, and Smoke
Fairies’ involvement

on the song we wrote
about her. One of the
biggest problems with the
material we use, from the
period we address, is that
it is almost totally devoid
of any female voices. It is
often said that history is
written by the winners,
but it would be equally if

not more apt to say that
it has overwhelmingly
been written by men. Of
the footage | obtained

of the first woman in
space, all of it featured
her voice being translated
by male voices. Rather
than yet more men - us,
in this case - attempting
to speak on her behalf, it
seemed more appropriate
to ask a guest singer to
provide a female voice,
so we tried a different
approach with ‘Valentina
and I'm very glad we did.
Smoke Fairies put a lot
into this song and | hope
you enjoy what is a fairly
unusual excursion for us.

I

The opening track is
probably an even more
unusual excursion for us.
I've never written for a
choir before (and was
ably assisted by Peter
Gregson on arrangement
duties in this case), but
it felt right to start

the album with human
voices - delicate voices
that nevertheless build
into something powerful,
in an attempt to mirror
the power of Kennedy’s
rhetoric. It also felt right
to try something difficult
and risky as a songwriter
in order to reflect

the struggle that JFK
describes, particularly
the decision to do things
‘not because they are
easy, but because they
are hard'. The choir
reappears on the final
track (along with several
adapted melodies from
other songs along the
way) as a way to close

the circle started by the
opener, but | also added
a short ambient piece -
an attempt at a kind of
‘call of the moon’-type
instrumental - to suggest
that there is some
unfinished business, and
we might, one day, send
another manned mission
to the moon. | hope

we do.

Playing the two sides

off against each other
was also something we
tried to weave into the
album, whether it be
through subtle details like
recording each nation's
songs with different drum
kits and panning them in
opposite ways (one for the
audio geeks, probably!)

or more obviously in
setting the tell-tale NASA
beeps (quindar tones, if
you're interested) against
Sputnik’s signal. The idea
of using Sputnik’s signal to
drive the song itself came
relatively early on, as did
the idea of trying to give
the song a more general
atmosphere of pulsing,
electronic menace.

For the Americans to

hear this Soviet voice
broadcasting from orbit
above them must’ve been
deeply unsettling; equally,
for the Soviets to know it
was up there must have
been both awe- and
pride-inspiring.

Two tracks | haven’t yet
mentioned, ‘Go!’ and ‘The
Other Side’, are attempts
to find relatively novel
ways of addressing very
famous events, avoiding



too many of the most
well-known or over-used
lines. Mission Control

in Houston therefore
becomes the focus

for both songs, and |
particularly enjoy the
prosaic way those on the
ground dealt with men
landing on the moon for
the first time; ‘We've
had shutdown' is swiftly
followed by, ‘Ok, keep
the chatter down in this
room'. It's admirably
clear-headed stuff,

and these two songs

are our small tribute

to the people, mostly
behind the scenes, who
contributed so much to
theseAmerican successes.
And despite that deadpan
quality, the moment
Apollo 8 re-establishes
contact having travelled
around the dark side

of the moon is such an
emotional one that

even the commentator
can’t quite hide his joy.
For me it’s the most
emotional moment

on the album.

| suspect that some
listeners might complain
that this album ends too
abruptly (some might
well claim the opposite!),
jumping from Apollo 11

to 17 in the space of a
single track. A great deal
happened between those
missions, not least the
Soviet Soyuz 11 tragedy
and the famous events
surrounding Apollo 13,
but the jump from 11 to
17 in our version of events
is quite deliberate. One
of the saddest things,

looking back at the whole
period as someone who
wasn’t lucky enough to
live through it, is how
commonplace going to
the moon seemed to
become, and how quickly
the public seemed to

lose interest. The Soviets
had already forsaken

the moon in favour of
their less imagination-
grabbing orbital space
station efforts, and

the Americans sent 6
more crews to the moon
(only 5 succeeding, with
Apollo 13 being deemed

a ‘successful failure’) in
the 3 /2 years between
Apollos 11 and 17; and
then, as quickly as that,
the golden age of manned
space exploration

was over.

This short collection of
songs is never going to
go even a fraction of the
distance to telling the
full story of the space
race. I'm quite sure it
falls down on a number
of levels, and | could
probably tell you most
of them myself. It is,
nevertheless, our version
of it, and | hope that

it contains something
that resonates with
you. Ultimately, that’s
what we'’ve attempted
to achieve with this
album, and | hope we've
succeeded, even if only
in some small way.

J. Willgoose, Esq.
32"/2years old
London, November 2014
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THE RACE FOR SPACE
SPUTNIK
GAGARIN

FIRE IN THE COCKPIT

EV.A.

THE OTHER SIDE
VALENTINA [FT. SMOKE FAIRIES]
GO!

TOMORROW
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