


THE WHOLE WORLD SUMMONS

This was the first song Fwrote for this album. Bs Fsat down to
see what would, ﬁaf)ﬁen, the song seemed to write ifse/f' with ease, and
HFwas a bit surﬁriset/ as to what came out. efome/ﬁing‘ mysterious,
something enchanting, something earthy. HFbelicve the tone for the
whole album came ﬁ'om this one song. & ﬁoﬁe as you listen you fée/

the magi of the ch ging of seasons and begin to summon your own

heart.

When the leaves have fallen and trees laid bare

And change is on the wind tonight
In the chill of Winter’s midnight air
All the stars light up the sky

Light is breaking through the dark
The whole world summons their heart

When the first light of dawn shines down on us

And we feel the warmth appear

And in the dim lit stillness we are at peace

For the light of the world is here

Light is breaking through the dark
The whole world summons their heart

Light is breaking through the dark
The whole world summons their heart

[IGHT OF THE WORLD

s Fwas writing this song, & Jbicfurez{ a few different scenes from
the historic Christmas scenes a/e/)ic/ea/ in ancient scripture. At
Sfirst F thought of | Warg and her arduous Journey, but then Fwas
drawn to the story of the mysterious Oﬂag't' From the Sast. Once
HFhad that image in my mind, that’s when the oriental dyums and
notations came into play. There aren’t many details about the Mlagi
in arcééo/og‘ica/ texts, but we lnow Meg traveled. up to 900 miles to
visitthe @Arisi-cﬁi/a/, ﬁossié/g all the way fr"om Horsia hodzrn-z{ag
gran}. gzeg had Enow/eo/g'e of a sﬁeaﬁ:c proﬁﬁecy reg’arz{ing‘ the
time and, jx/ace of the birth of Fesus which dated back to'the texts of
Daniel cﬁaﬁfer 9, and of course, we can't /t;rgef about the famous
angelic star thatiled them directlyto their destination. Hisa
common misconception that because texts sﬁea:é of three g‘iﬁs (g‘o/z/,
tncense, and m;{rré), that there were oné{ three “wise men': but itis
much more /1':4"9/;{ that there was a larger group. The chorus chariges
perspectives and characters, switehing, from aview of the Magi to a
view of Christ Lilee most of the songds Frorite, Ftale quite a bitof

creative /z'éerlg with any theme Fworle on which is mieant to express

e

a mood and afmosﬁﬁere, more than any/ﬁz'ng‘ else. F ﬁo/)e you enjoy
this one!

Nations come to your ighth 1"
Travel to the brightnessofyour dawn
And many Kings from distant shotes
Bring gold and incense from afar .

And following the path, the dream that lcd me _hfcrc :
Hope in prophecy fill this night so crystal clear...

1 am the'one, the one '_Fo:_cto_lfi%ﬁi )
Iam the light of the world .

o '8 Lo < a0

Providence here on this night <
From the east come sages to adore’
A new king, a new age

of peace and redeeming evermore

And following the journey, the light chat led me here
Hope in prophecy fill this night so crystal clear

I am the one, the one foretold
I'am the light of the world

-

PAGE 2



[JPON YOUR DESTINY

@ﬁenﬁmes Flove towrite wi_fé dual meanings. Fwanted to capture a beautiful
fée/{ng‘ of /iving‘ in the moment since we're all /1'1)1'ng‘ in a world of distractions and
noise, both outside and inside our own minds. FHs t'm/;orfanf/t;r us all to enjoy the

moment m:gﬁf now, wherever we are, with whoever's in our company. Dt the same
time, Fwas also thinking of the story of the encounter War}( had with the angel, sent
to deliver a message of her ({esft'ng. So, in my thematic sfg/e of 1 writing, &F imagined
what f;,/ﬁe of message this éeing‘ may have delivered (éegona/ the literal fexf/‘
()}isua/izing‘ a scene gives me most of my inspiration to write, and this song c/eﬁnife/g

1'mﬁ/oret/ my imagination.

Shine on, and leave fear behind

In all your ways, believe inside

Stay the path, don’t veer to the right
Following, these words tonight
Following tonight

I will never leave you or forsake
ou in the darkness

¥will shine the light upon your

destiny

Be still and breathe in the light
And all your days, sam:tll"icdg

Take joy and laugh, treasure the time
Following, these words tonight
Following, tonight

1 will never leave you or forsake
ou in the darkness

¥will shine the light upon your

destiny

1 will never leave you or forsake
ou in the darkness

¥will shine the light upon your

destiny

Turn your eyes up to the heavens
Look upon the glorious face
History now and forever changed

REDEMPTION

This sondisa s/)ecz'a/ one for me. Fbelieve this is one of the songs
that was éofl/ec/ulb in me z/urt'ng‘ my recent travels in Freland
and the (]/{Q(ﬁ)r several months. F didn't enow it was there until
Fsat down one afternoon and the entire song was written, start

to ﬁ"nz'sﬁ, injusta }few hours, inc/ua/ing‘ most of the compostition,

instrumentation, me/oa/g, and /ym’cs. Sometimes you don’t fnow

exactly what a song is about... it seems to write itself. This one is
litee that. Jo me, it sﬁeak‘s ofancienf ru/er.s‘, cﬁang‘ing‘ ofﬁearls, and
reclemﬁfion in the eyes afsomeone gou've come fo love. But F let
you listen and decide what it’s about...

THE MESSENGER

This song was 1'nsﬁ1'rea/ éy a mood Fwas in. Sometimes Fcrave sz'mﬁ/icifg and. serenify,

and this piece accurule{y reﬂecls that fée/ing‘. When Fhear it, Fthink about the unseen

reabm éecomz'ng‘ seen, such as in the stories of Wary, Cgosepﬁ, and the Oﬂag‘i. Fread an
interesting book about angels by a theologian (not your typical angelology book) and HFlearned
all about the “job description” of these beings. The word “angel” simply means “messenger’.
c%roug‘ﬁoul ﬁislorg there are so many experiences recorded of these messengers, it's hard to

a/eng their existence. gou may wonder what /ang‘uag‘e or words Fm singing fﬁroug‘ﬁoui, and
&F rea//;( couldn't tell you. The murmurings you hear were insﬁz'rea/ éz{ olﬁerwor/x/{y words and
Fdon't lenow what they are. Whatever your beliefs may be, and wherever you are reading this

right now, & hope this track brings you peace and serenity as you _/1'sfen.

You are the storm in the distance
An all-consuming fire
All I can do is surrender right now

You are the rage in the ocean waves
The freczing cold in the winter
All I can do is give into you now

I never knew you until now
My eyes are open to see you
I'm falling deep into the bliss
of my redemption

You wear a crown of nobility
A flaming sword in your eyes
All I can do is surrender right now

You rest your fect on your encmies
Command the wind when to blow

I never knew you until now
My eyes are open to see you
I'm falling deep into the bliss
of my redemption

We've waited for this night
When the stars have fallen
We've waited for this light
Where the ground has been shaken

1 never knew you until now
My cyes are open to sce you
I'm falling deep into the bliss
of my redemption

I never knew you until now

My eyes are open to'See_you

I'm falling deep into th;.yﬁﬁ" :

of my redemption e

All'1 can do is believe you now

You are the storm in the distance
An all-consuming fire
All I can do is surrender right now

You are the rage in the ocean waves
The freezing cold in the winter
All I can do is give into you now.

I never knew you until now
My cyes are open to see you
I'm falling deep into the bliss
of my redemption

You wear a crown of nobility
A flaming sword in your eyes
All I can do is surrender right now

You rest your feet on your encmics
Command the wind when to blow
All T can do is believe you now

I never knew you until now
My eyes are open to see you
I'm falling deep into the bliss
of my redemption

We've waited for this night
When the stars have fallen
We've waited for this light
Where the ground has been shaken

I never knew you until now
My eyes are open to see you
I'm falling deep/into the bliss
of my redemption

I never knew you until now
My eyes are open to see you
I'm falling deep into the bliss
of my redemption
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(JAUDETE

guuz/;fe is an ancient sacred Christmas cara/, believed to have been
written in the 16th century, however, it is reférrec/ to as a Medieval
Folle song, so it's ﬁossz'é/e the song was comﬁosea/ much earlier. Hwas
ﬁrsl ﬁué/t’sﬁea/ n g;'n/ano/, fc‘mno/ in a collection which included. songs

Srom all over northern guroﬁe, and as it’s written in Seclesiastical

Latin, it could've originated ang{wﬁere.

Gaudete, gaudete, Christus est natus
Ex ManiagVirglnc, audete
Gaudete, gaudete, C%lristus est natus
Ex Maria Virgine, gaudete

Tempus adest gratiae

Hoc quod opta%:amus

Carmina laeticiae

Devote redamus

Gaudete, gaudete, Christus est natus
Ex MariagVirglnc, audete

Gaudete, gaudete, (ﬁu:istus est natus
Ex Maniag\’irglnc, gaudete

Deus homo factus est
Natura mirante

PUER NATUS

Mundus renovatus est
A Christo regnante
Ezechiellis porta
Clausa pertransitur

- Unde lux est orta

Salus invenitur

Gaudete, gaudete, Christus est natus
Ex Maria Virgine, gaudete
Gaudete, gaudete, Christus est natus
Ex MariagVirglnc, gaudete

Ergo nostra concito
Psallat jam in lustro
Benedicat Domino
Salus Regi nostro

When cﬁaosing‘ carols ft;r this a/éum, Fdecided Fuwanted to avoid
anything remotely cliché or predictable. Ftwas difficultto find'songs
that didv't a/reaa(y have 100,000 renditions. A friend. ﬁm’m‘ec{ this
one out to me and after listening to what sounded litee a choir of
nuns singing, Hwas z'nsfanf(y hooleed. The song is a medieval. Latin

Christmas Aymn, said to be written as ear{y as the 13th cen/ur;,/,
with the me/oz/y written in the 14th century. This isone old. song‘/ F
encourage you to look it up and listen to other versions of it: they

are all very enjo;.{aé/e and c/z#érenl/ G Aoﬁe you enjoy my spin on

this tune and pray it enriches your home and surroundings Sor the

season. %rﬁaﬁs this song will create a nice almosﬁﬁere Sfor an epic

fe-as/./

NOEL NOUVELET

Fhis has to be one of my ][&vorife songs on this album. FH
was a real challenge Sfor the simple reason that despite
growing up in Canada, Fdon't sﬁeaé: any French at

all! Ghis was a slrefcﬁ/t;r me, ana/if:ga/onyfﬁronounce
every detail rig‘éf, F ﬁoﬁe my Grench fz‘zns can ft‘)rg't'ue
me. Floved the challenge, and Falso loved the melody.
Lilee many other medieval songs, this one has many
modern renditions and so many of them are beautiful.
Fwanted to malke sure my rendition was unigue ifatall
ﬁossié/e, while still refaining the integrity of the original
melody. VNoé! Nouvelet has several more verses than

F sing here, but during my research Ffound most
ﬁeo/)/e ﬁz'c£ and choose how many verses to include while
returning to the very Sirst stanza as a home base. F. ﬁoﬁe
you enjoy the foll flavors included inthe “in-between”
/mrfs, which Ftook creative /iéerly with and. fﬁey seemed
to fall into place quite naturally. Fhe “Vloel, Vloel”
5ac£ing' vocals also ﬁaf)/)enea/ 6}( accident as Fwasn't
ﬁ/anning‘ to sing vocals there, but was ﬁummz'ng‘ along
and it instantly came out, and Fthought maybe Fshould
/C‘eejz it. cgéojxe you thoroughly enjoy this traditional
Christmas & Vew gears GFrench carol!

‘Noél nouvelet, Noél chantons ici;
Dévores gens, crions & Dicu merci;
Chantons Noél pour le Roi nouvelet;

+ Noél nouvelet! Noél chantons ici!

Quand je méveillai et eus assez dormi
Joouvris les yeux, vis un arbre fleuri
Dont il sortait un bouton merveilli
Nocél'nouvelet! Noél chantons ici!

Noél nouvelet, Noél chantons ici;
Dévotes gens, crions a Dieu merci;
Chantons Noél pour le Roi nouvelet;
Noél nouvelet! Noél chantons ici!

En Bethléem, Marie et Joseph vis.

Line et le boeuf, I'Enfant couché au lit ;
La créche ¢taitau lieu d'un bercelet.
Noél nouvelet! Noél chantons ici!
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(GRATITUDE:

Wow, Fcan't believe this is album number 5. H seems lilee just gesferc/ag Fwas re/easing‘
Of Earth & Lngels. éuerg artist has to evolve and Fthink Fve come a long way since
then. Fm still /woucl of that ﬁrsl album Moug‘ﬁ. Fhad no ft.zns, no é“now/ec/g‘e of the music
t'na/usfry, and Fdidn't think anyone would ever talke me sem'ousé(. Pna way that was an
ac/vanfag‘e because F could write ﬁ'ee/;( without worrying about what anyone would think.
Fdidn't believe anyone would ever hear it! But Flenew Fhad to put it out ft;r the world
and if < on/y 1 f’)eoﬁ/e became fans, Fwould be ok"ag with that. c%ings did take off after that.
and here Fam still creating what my heart desires and Fthank you For listening and
appreciating it! There's a large segment ofﬁeaﬁ/e out there who believe music is a t/ying'
z'nJusfry, however Fcan't agree with them. .@ﬁer all, gou’re here m;g‘ﬁf now reading this,
and. ;(ou’ue chosen to support me -an inc/eﬁena/enf artist - and that means ;{ou're a Aug‘e
part of malking this music world go ‘round. Ff it weren't for music lovers lilce you, we might
still malce music, but magée a lot less of‘if, and magée we'd be maé“ing‘ it in our basements

instead of creating albums and sharing it with the world. Because you love music
( Fhis Wucﬁ}} Fom able to é“ee/) creating it. So thank you ﬁ'om the bottom of my heart

Fd lifee to thank several other é‘eg j)eo/z/e who have suﬁjzorfec/ me and the creation of this
album: my husband Steve who supports this dream of mine all the way, my Sfive hobbits
who get excited every time Fhave a new song to show them ﬂ%eg{’re my éig‘g‘esf 'fans in

the world and it’s so ﬁrecious/, my parents wheo tolerate my qut'ré‘.s ég love you éot%},
@ﬁana/ra, We/issa, .@my, garret‘f, @cg — }(('M" Ao/t{ing' the f(;rf while Fchase A)ne of / my
dreams! ogeyumys & Wacy, my wom{erfz‘l/ sidelcicles - thank you f&r supporting me.

Smil - Sfor the support over the years. Oliver, woré"ing with Youis a/wags Sfun and ryoz/ue
bruly made me a better songwriter. This time around Freceived 12 minute Wﬁat‘saﬁﬁ
messages instead of entire novels in 05%:9/39, s0 Fthink we're moving in a better direction
ﬁnagée?).

The f)ﬁenomena/ guest musicians on this album: Jﬂoy, QS%W-%an, ..@nna, c@uﬁem‘ —you

made this album come alive!

CREDITS:

LEAH: Composition, Orchestration, Arrangement, Vocals, Lyrics, Keys &
Virtual Instruments on original songs: The Whole World Summons, Light of the
World, Redemption, Upon Your Destiny, The Messenger
Orchestration, Arrangement, Vocals, Lyrics, Keys & Virtual Instruments on
carols: Puer Natus, Gaudete & Noél Nouvelet

Oliver Philipps: Production, Arrangements, Orchestration, Guitar and Male
Vocals on Puer Natus
Anna Murphy: Hurdy Gurdy
Shir-Ran Yinon: Fiddle/Violin/Viola Performance
Troy Donockley: Uilleann Pipes, Low and High Whistles
Rupert Gillett: Cello & Salaw
Tom Mueller: Mixing/Mastering,
Jan Yrlund: All original artwork

HOw 1O CONNECT WITH |EAH

1 absolutely love keeping in touch with my fans. Ifyou've enjoyed this music and
would like to continue following my musical adventures, below are the places
you'll find me. I do my best to read all messages and respond personally.

Facebook: facebook.com/leahthemusic
Instagram: instagram.com/leahthemusic
Youtube: youtube.com/user/leahthemusic

Email: leahtribe@excathedra.ca

Ifyou post a photo or video of yourselfwith this album (or any merch) with the

hashrag #leahtribe to any of the above platforms - you'll be entered into our on-
going monthly draws to win some great stuff!
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